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AM r now going to TE our Com- 
” but you muſt let me do 
it in my own way, that is, write 
as much, or as little at a time as I 
may have an Inclination to, 
juſt as thiriga offer themſelves. Af- 
ter this manner you may receive in 
1. Len, all that I have ſaid to you about 
Tranſlations, and the reſemblance there is 
between Virgibs and Milton's V erſification, and | 
| ſome other Matters of the ſame nature. 
10 begin with the Buſineſs of Tranſlation. 
Whoever fits down to tranſlate a Poet, ought. in 
the firſt place to conſider his Author's peculiar Stile; 
for without this, tho? the Tranſlation may be very 
[ond all other reſpects, it will hardly deſerve the 
ame of a Tranſlation, -/ 
The two great Men amongſt the Antients differ 
from euch other as much in this particular as in the 
. Py treat t of. rde Stile of Ene who 
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Tube Grit Tranſlation is erat in every; reſpect: 
Jou have in it the Suſpence and Majeſty of Virgil. 
The ſecond is a good Tranſlation, though not at 
all like. Virgil, but exactly like Homer: There is 

no Heſitation, but the Verſe and the Matter hurry 
on together as faſt as poſſible. 

I have now ſhown you what is 4 rapid, nt 
is a majeſtick Stile.. But a few more Lines of the Be- 
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"The Anger of Achilles, Goddeſs, ſing. "IE; 
„ Which to the Greeks did endleſs, Sorrows bring; 
And ſent untimely, to the Realms of Night, 
The Souls of many Chiefs, renown'd in Fight: 

And gave Fo Bodies for the Dogs to tear, 
And every hungry Fowl that wings the Air. 
And thus accompliſh'd was the Will of © ane | 
Since firſt Atrides and Achilles ſtrove. © 

-<< What God the fatal Enmity begun? 

„ Latond's, and great Jove's immortal . | 
He through the Camp a dire Contagion ſpread, 
The Prince offended, and the People bled : 
„With publick Scorn, Atrides had. Gee 
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5 « Where lay the Greeks, and mighty Preſents bore: 


« Deckt with the Enſigns of his God, he ſtands, 
ee *« The Crown, the golden Sceptre in his Hands: 
0 All he ſu'd, but to the Princes moſt; 
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4 Princes! and Grecian Warriors! may the Gods 


ct (ThePow'rs that dwell in Heav*ns — 


« Give you to level Priam's haughty ee e 's 

«© And ſafely to regain your nativ Shores. 

** But my dear Daughter to her Sire reſtore, 
* Theſe Gifts accept, and dread Apollo*s Pow*r; 
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« Princes! and Greiian Warriors) may the Gods 
« (ThePow'n thatdwell in Raves fublimeAbodes) 


Ic is 4 Prieſt 'that ſp 1 
compoſed of Soldiers who had liv'd ten Years in a 
Camp. He does not only put them in mind of the 
Gods, but likewiſe of the Place where they dwelt, 
and at the ſame time points up to it. Neither is the 
Concluſion of the Speech: leſs remarkable than the 

of it: The Prieſt of Apollo does not end 
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Suitor; but he frankly offers his Preſents, and 
threatens the Generals and Princes he addreſſes him- 
ſelf to, with the Vengeance of —— oe: re- 
fuſe his Requeſt: And qe very; artfull 

know that his God is not a Deity: 
but the Son of Fove and that his ae reach 
from a great Diſtance. The next Line to thoſe laſt 
mentioned I cannot omit taking notice of, becauſe it 
contains, in my Opinion, one of. the moſt beautiful 


BE Princes! and Grecian W ion! may / che Gods 
*© (The Powꝰrs that dwell in Heav'ns ſublime Abodes) 
<© Give you to level Priam's haughty Tow'rs, 
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Should now go upon the Compariſon of Vir- 
1 gibs and Milton's Verſification, in which you 
will meet with that Paradox, as you thought it at 
firſt, namely, that the principal Advantage Virgil 
has over Milton is Virgils Rhyme. But J 12 leave 
to poſtpone that matter at preſent, becauſe I have 
a mind to \make ſome Remarks upon the ſecond 
Line in the Tranſlation of the beginning of the 
Nad mentioned in my former Letter, in which the 
auxiliary Verb' did (as our Grammarians call ut) is 
N er uſe of. The Line runs thus. 
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us ande I heiser Ni Pope never intended to ad- 
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to the Expreſſion, as indeed it does. I own where 
the auxiliary Verb is brought cloſe to its principal, | 
and that a thin monoſyllable, as in the Line juſt now 


referred to, the Verſe is very rude and ee 
But to prove that the auxiliary Verb may be 
employed properly, I will produce an Inſtance 
in CIAL ns rann of Aﬀiees 2 71 
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| 1 bee it vi not be dip, bet d that this 
Line is as full, as ſonorous, and majeſtick as if the 
auxiliary Verb had been leſt out, and the Author had. 
| uſed campos d inſtead of did compoſe. The Expreſ- 
ſion is certainly more beautiful and more poetical; 

and the reaſon of ĩt is, that it occaſions ſuſpence, 
Which an Are attention 3 5 Words, the 
auxiliary gives notice of ſomething coming, 
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wu of „ the 
moſt conciſe, it is not. ſufficient to ſhew, that there 
= 


are two W bole K Lines, and. hut qe 


three Parts of ano in the Latin. 


E Lines cannot be compared together, becauſe 
Ry tin Line there 8 cet, cas, Engliſh 
Line bart five. Again, in Latin Verſe there muſt 
be in every Line one Fost of three Syllables, often 


three or four, or even five Feet. of three Syllables, 
and nene four or Ave Syllables in dne Foot. 
Whereas in an Engliſb 9 7 there is hardly ever 


105 then Fon Syllables in a foot. Sochat an. ngliſb 


| oc be co red. with, 
Ine or mw oot, but 25 by cs: 


8 5 the 1 95 are e 


' whole owe is. 
this we fee is ETA 


and N amg, Wa, hiells, N 
duns, Stream A 
Main. In 1 yore the Ae ing 


„ i an 12 Hin 10 Ch. Ow 3 
o give a | tnple or two of na- 


e . YR . 
; on OR contra, . Tyberinaque lag. 
Mia, baue, * Aperrina Halli. 


bs 
2 7 Rt : 40 bee 
% 5 | 
: .. 1 © 5 
. ; (gs 


"hy 


. 84 

To © * 
* 4 

„ 

5 3 


1 22 
epoch 


* 
* dt on 


eee, 0 wit 5 


vgs 2" te: 25.7. T 
N Were 5 K 5 


” A x 4 N w LW 0 
0 KO 2 0 9 
————— — — — — —— 


Ce a a, en Sn 2 


— — . 
IS CHOY oy NIS+ — ea EE I ASI — — = — 
— — 


Mea ů * ———ů——— ——ͤĩ ů ů ðOÜ᷑„ 
7 
Med 
* 
. 


—e— 
— —ä—— — — . —— 


2 
PE DD K ͤ ͥ — — 
4 
, . 2 


» — Ian aging — 

* a Pr FAR ans 2 7 

* l ee As WO Airs 
. 


— 


WR 


* = S 
W 7 . 745 o Dc 4 
mn _— 45 oY o "#6 — * : 


Lin as ak tie Bans 
ity roſe, and Carthage was the Name: 


| * A5 5 Colony, fr m Tyber far, . God 


«Rich, rough, and brave, e g ar | 
„de Pivs Enid, 


eee Nomine Byrſan, 


Fed vos, qui tandem, Err: aut bag n= 
_ <<” Quove tenett iter F— = — 


20 „ee md. de e en fy,” 
1 Who, . eee eee Way? 


"oF bave choſen here three Paſſages of three very 


different Kinds; and in all of them the Engli/o ap- 


to de much more conciſe than the Latin; 


neither is there any thing wanting in the Fulneſs © 
the Senfe, or in \ Majeſty, or in of Num- 
bers, any more. in the two laſt than in the 
former. Another Inſtance of this kind might be 
ee out of ' VirgiPs moſt perfect Work, the 


though it wants the Advantage of being 
f ern by ch x Fad s Mr fr hire 


'« Si vero Vici iciamg; ſeres vitemg; Eels. 1 
4 '* Nec Pelufiace curam aſpernabere lenti | 


« « But if the Vetch you ſow, ro: 
10 * Nor ſhall diſdain ty Egyptian Lentif's Care. 


8 Feen PESTS Syllables in che tws 


Lines, in the Exęliſb but twenty one. So that the 
Engliſh is almoſt one third more conciſe than the 


Latin ;, and EN. r Senſe full 
expreſſed. 
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| Pore concerning our Monoſyllables: A Perſon. 
not at all prepoſſeſſed in favour of our Language. 
„ The Eu TEST anime, beſides the moſt-ſig- 
_ « nificant Words borrowed from the Latin, Greek, = 
* Kc. and often ſhortned, hath a vaſt Stock of ita 
dc own, a (ep rr i molt part 172 | 
<« no Speech is capable o _expreſſing ought in 
8 Sounds ſo few as the Engh/b does: This is eaſily 
| Wray pines Tranſlations of the Enghſp 1 into. 
Foreign Languages. 
“The Strength and Conciſeneſs that Monoſylla- 
<« bles (eſp cad nt e are of won - 
* derful ſ in Lyrick Poetry, becauſe they en- 
ger into any Foot or eee by diffe. 
« peas Ti poſitions 3:10 that I dare venture to 
s aſſert — no Italian or Foreign Song, which 
46 r — ſuit; as Mt 9 
% Mode and Movements in Compoſition. The 
« want-of this is what makes the French vocal 
00 „ Mulick, ſo conſined and uniform; J for 1 cannot 
recolle&.above two of their Verbs in uſe in the 
« 1 Mood, that are Monoſyllables, and 
not one exact Dactile in all their i a7 
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fs E ER . 


58 7 R, Ins 5 Mana? 8 ee 
N comp Visgils and Milos Verkication, 
dn gin with Yirgil 3 on Roger 
Ee Len own inyſelf not à litzle adult} af 


Cerda, Pomanus and Pierius, but above all to the 
83 Etytbrettz who has not only con- 


—_— Paragraph, every Line, every Foot, 
1 every Syllable, but even every 


Ln Virgil; and 5 A not eaſy to conceive how 


| eee very often 
the whole Harmony of a Eine; and on this Ac- 


count we have vaſt Obligations to Pierius 5 to 8 


| we owe this fine Verſe, pate mean 


ot 47, rotis fummas levibus pellabitur undes — 
All the common Editions read perlabitus 1 which 


: is horrid to the ear. But to go on with the Mat- 
ter in hand. The principal Excellencies of Virgibs 
_ eee can . the e 5 er | 


7 


1, The continual varying oth Dads 
ad, The Inverſion of the Phraſe. | 


55 31 1 The e acapring of i the Sound to the 5 Senſe 


e 


. — 


ta) 


"2h, The mixing of tlie fingular * and ghind . 


| Numbers. 


Y ſe with th the connefting' Particles Que and Ea ® 
th, The Collocatio YVerborum, or artful "Ay of 
| hong Words. 


7th, The changing on common Pronunci ciation TH 


of Words. 7 
' 8th; Verſes contrary to to the cortimet Mealute. 
gth, roth, and 1 1th, His Mliteratio, Pe. Pers 
borum, and Aſfmantia Syllabarum. e 
As theſe three laſt Articles ariſe from EY 
: tions perfectly new at the time they were written by 
| brats, namely, about 200 Years: 280 and as 
5 hew at this ti ve, having been almbſt quite loft by. 
Know not what Accident to the World ; 
ollow my Maſter, / and uſe his Terms for his Dit 
toveries, Extepr where I diffet a little from him. 


o begin with the firſt Article 8 
in this Letter, The Varying 0 of the Pauſe. This Sub- 


ject T have met with in heat Books, but not fully 


explained in any one of them to my Capacity; for 


1 muſt confeſs I'fhould never have thoroughly ap- 
prehended the Varying of the Pauſe in any Lan- 


' guage, if I had not thought of an Expedient to diſ- 
. cover-what is the common Pauſe in a. Verſe that 


each Language enen ſtops at, of which T have 2 


5 any Knowledge. 


To find out this, 1 confulted ihe middling Wer 


. of Poets, or the firſt Practiſers in this Art: In 


this En pe I obſerv'd from Hefiod md Emmus a- 


mong :reek and Latin Poets, and after war 
from Ovid with relation to the latter, and which I 


am now to ſpeak of, that the common Pauſe or 


Stop in all Lans Heroick Verſe (to fay nothing of 
_ Greek, which 18 mM it in this Reſpect)! is 
. 


Fa 


The giving Majeſty and Strength, 70 his | - 


[ 
ö 


5 


| Meaſure the Metamorphoſi 


Hinc eanere incipiam |. = 


5 (20 * 


E „e For 


. ; 


« Jute mare & jellus [ & quod tegit omnia, 8 
<< Unus erat toto | Nature vultus in orbee, 
% Ouem dixtre Chaos | rudis indigeſtague moles; 


. 2 18 guieguam, nisi Nanda, mners | nag 


* Non bene ene lee, | di, Neordia ſemina rerum. 


% Nullus adbuc mundo | præbebal lumina Titan; "8 
„ Nec nova creſcendo | reparabat cornua Phahe 
mo Nee 3 1 ps in aere ——— | 


© Hae we have eight 1 all pauſed i in ** fame 
Place except one, (the 4th) ; — in this Kind of 
s is generally written; 
from whence I collected the natural Pauſe in the 
Latin Language to be as abovementioned: I then 
conſulted the - beſt Poem of the belt Faw Poet, 
which begins with theſe * % 


40 Quid faciat letas ee ck quo 8 7 erram | 


«© Pertere, | Macenas, | ulmiſque adjungere Files 
% Conveniat, | que cura Boum, - | qui cultus babendo 
Sit Pecori, Apibus * — . * 5 | 


Here I obſerved that this great Maſter Ed artful 


| y avoided the common Paule till he came to the 


fifth Line; and he takes care to do it as much as 


poſſible throughout the whole Work; from whence 


ariſes one of the moſt material Differences in the 
Verſification of Ovid and Vi gil; and to produce 
more Examples would be a needleſs Labour. In 
this Place let me take Notice that it is on Acoount 


of Varying the Pauſe that Virgil makes his broken 
Lines in the Æneid, which ſuſpend all Pauſes, and 


dhe Far * * 0 
e 


1 N 7 . ** 2 + ; 
34 ky. 
* * - 


freſh Plaure. wüde intends to cone. un ts 
Virgil in Harmony in Heroick Nu mbers i in Fl eng 
Work, muſt not omit this Art. N 


2d, The next thingy do Se attended to, is, W2 
Twverfion of the Phraſe. This flings the Stile out f 8 
Proſe, and occaſions that Suſpenſe which is the Te 
of Poetry. This builds the lofty Rhyme (as Milton 
expreſſes it) in ſuch manner as to cauſs Amt Maytty, 
in Verſe of which I have ſaid ſo much before, that 
there is no need of faying any thing more here. 


3 The third ming is, — — 
the —_ 2 
Moſt People know ſuch Inſtances of this Na- „ 
ture, as Quadrupedante, &c. and Ili inter ſeſe, Kc. 
But few attend to an Infinity of other Examples. 
How is the Verſe drawn out in length, and how 
does it labour when n Land is to be 


40 — — Of 3 Ke rr. 
00 Pingue folum, p Primi; e 4 We bus amn 1 1 
* Fortes invoriant tauri. — e { 


How nimbly Joo the Verſe move "Wh che = 
turning over vey light Ground e „ 


] 4e OL — bil ipfum . . bb NEE! 1 7 | 1 
12 * ArBurum, tenui sãt erit Valar, falco. | 


Bon flow does the hea Waggon . 5 
this Line! | 5 * proc 5 


« * Tardague OR Matris — ee 1 I 
\ How does the Boar bound over the Po in theſe E 
| 


05 iſt * 1 Ps Þ 3. 5 N „ ; 8 ö 


* 


(Sx Beers dancing 0 the Writs! 
es hy IL —— 12 In agua  clludere plumas, —— 


No Stem of the bee + more rough: than 


this Yerk. 


* Inferitur vero ex few n nucis is arbutus borrida: 
Water i is not more liquid chan chis, 
* * Spelncipu lacus Clauſes, lau. ſeanii. 


"> &L rege Te- os 
ptbraus in his 1 Note on this Li 


How gently flow he Sms Verſe! % 


600 Unde pater Tiberinus & unde Aniena fnenta.vn | 


| Far a eng doth HOON? and Coicus _—_ 


in the next! 8 ee e en 
80 Sandſunque sbnans Hypanis, Myſu AY Cai Zeus, 


But now e how he is bis Sang to bo- 
nour his Favourite Eridanus ! Z 


« Fr gemina auratus taurino cornua val, 
Eridanus; quo non alius Per Pinguia aa 


. In mare purpureum violent ĩor ul e., 


The former Line ftrikes ,the Ear with Myjus 22 
Gees . - here you have Auratys, Eridanus, and 


8 Alius, 


"9p 2 
Aus. Then an Alliterstion, Per Pinguia, .and at 
laſt the whole Paſſage rolls on in a Dactyl Line, 
| and ruſhes into the Sea with TE IG Vowel 
i, repeated five times Ws e 


3 
— 


. e, influit amnis. 
3 ine e e e re 

The — Line ban inc de Sig the 

. Mountain in Tap. 


— —— Gd entivels.. 


125 — 7 aalen, pater Appeninas ad —.— 
This falls down as low as the deepeſt Valley. 
oh Saxa per, & Feoputes, & depreſſas convalles, 


In ſhort there is nothing in Nature that PirgiPs 
Vaſt does not convey to the Ear, and the e's ; 
ſo that this Subject is inexhauſtible, and muſt be left 


do every one's particular Obſervation. 


The learned Morbophius has a Paſſage relating to 
this id which comes in too properly here ta be 
omitt s | 


= Solent Carminibus ſuæ eſſe a e 
res, & certa quædam Artificia, quæ mirifice or- 
_ © mant verſum, quales apud Virgilium, mirum 
- ** numert Poetici 2 occur- 
„ runt, e. g. cum verſus terminantur Monoſyllabis, 
ut: procumbit humi bos naſcetur ridiculus mus. 
Vel cum Spondzi multi adhibentur, ur; media 
* agmina circumſpexit : Illi inter ſeſe magnd vi bra- 
*© chia tollum. Aut cum Dactyli & Spondæi ita 
© miſcentur, ut RR NATURAM.  EXPREMANT, | 


185 ut cum de turri ruente ait: 2 "7 


WY. 
2 . a 


3 0 
I 4 * a 


8 ee 
0 — yt eee oa lap 1 nn 
” Cum ſenuu irabii „ 


Talia infinita * e habentur que 
£© homo in us non exercitatus enger doctus 


K e apc coral 
| - Palybiſt 


\- Theroils fle u 1 e 
on a celebrated Line * which * 
© the preſent Purpoſe. 

22 Homo Nobis cn Reftiti Rem.) 


Virgilius de eodem loquens Eneid 1, 6. integrum 


hoc carmen ſumpfit, ita tamen, ut tar- 
ditate . moram ſs . 
— N 8 7 

ns, en nend reſtituis rem. 
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1 Paſſage in the leamed Mublius, which T 
ſhould have inſerted at the > of 
this Letter, I ſend you in andy Poſtſcrip Wa * 
ſeen it before, but it is worth ing more than 
once. Tou know it belongs principally to the 
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33 3 poteſt unus idemque ſermper tenor * 


carmine uſurpari, ſed debet is pro varià periodo- 
rum Poeticarum ratione diſtingui. Et ut inſur- 
«« gat decore & intumeſcat aliquando, iterumque 


4 remittat, ubi opus eſt, conſequimur cæſorum ac 


4 periodorum ſola inæqualitate. Quod pulcerri- 
* me obſer vat — cujus alia menſura, alia 
| © pedum compoſitio eſt in narrationibus, deſcrip- 
_ © tioniabus, orationibus, & tanta periodorum nu- 


* merorumque variatio, ut ad eam perfectionem 
5 nihil addi poſſit. Hujus rei quanta -negligentia 
in Statio, Lucan, 93 Silio Ttalico ? Ubi | 
« admirabilis illa harmonia, ſuavitas, gravitas Ip- . 


+ forum pedum æqualiter, 1 iter temperato- 
* rum, per clauſulas verborum orum, ac intra 


regiones ſuas aliter aliterq; interceptorum? Ut 


« de junctura illa literarum nihil addam, cum vo- 


yo * ac conſonantes ipſzque ſyllabæ ita miſcen- 


tur, ut rei naturam tam apte jucundeque expri- 


700 mant, ut ea geri rege cam, ſpectari ma- 


<« gis quam audiri videatur. Talia infinita ſunt 
apud Virgilium, quæ Seer imperitorum longe 


_ * excedunt, doctiores vero & prudentiores impenſe 
e admirantur ; que nihil tritum, vulgare, hiuclum 
. << nthil elumbe ac contortum patiuntur, at neſcio 


* quid-virile & ſtupendum plane, ac majus humana 
voce videntur ſonare. Claudianus certe iſtud 
< faſtigium non attingit, & quod in- Maroniana 


ädictione, in illa periodorum ac numerorum varie- 
state præclarum putamus, vix eſt, ut ejus vel 


| 2 levem umbram oſtentet. Sic enden ſemper 
en chorda, quod r ridiculum nn W 
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Tv. HE Sang thing to bs confiderd is, 

|  FVirgil's mixing the Singular and Plural 
Mendez This has a wonderful Effect, and is ve- 
ry diligently attended to by Virgil; but I believe 
eee or any other Ro. 
e eee ek b f e OG 


6c Quid faciat Lztas Segetes, quo Sha ns terram 
Vertere, Macenas, ulmiſque adjungere vites, 
© Conventat : que cura boum, qui cultus 


4 Sit pecori, e we eee e, 


© "hi you have fegeres and terram, and then 8 
and after that FR and apibus. 
' Again, | 
4% Campoſyue, & flumina late 
& Curva tenent : ut molls ſiler, 3 te, 
“ Populus, & glauca canentia fronde Salicta. 
* Pars autem poſito ſurgunt de ſemine : ut altæ 


** Caftanezz nemorumg; Jovi que maxima frondet 
* Eſculus, aique habit Graiis oracula — 


Here are Siler and Genifte, Populus and Salis, | 
as and ane, 125 dy: = 
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4 Arma Virumque 9, 7 22 qui Primus ab eri 


46 Traliam, fato profugus, | 
% Litora, Multum ille '& terris jactatus & alto, 


« V Superum {ave memorem Junonis ob iram. 


£6 Multa quogz && bella paſſus, N conder et urbem; | 


e Tnferretque Deos Latio: genus unde Latinum 


Alanigue patres, atque-alte mania We 50 | 


Theſe two firſt Words of the Æneid are "at Ex. 


ample of what I am taking notice of; and then we 


have in this Introduction lala, and Litora Lavina, 
Ferris and Alto, Suporum and Junonis, Urbem and 
Deos, Genus and Patres. 


- But the moſt beautiful Paſſage of this Nature in. 
in the Georgics. Here the thing to be done, and 
the Inſtrument with which it is to * done, are vari- 


cd alternately, 7g 4 $3 epi Bo 


* Quod niſi g aſiiduis terram inſelgbre os, 
« E ſonitu terrebis aves, & ruris Paci 


© Falce premes UG votiſq; « Vocaveris imbrem. | 


Terram raſtris, ſonitu ares, is anna voce 


imbrem. | 3 


been which Lo Gerda makes un Remark: 


oF Placet Virgilius ſemper, ſed cur _ ſaps : 


« ; ignoratur. In rebus quatuor recenſendts numquam 
" Auralem cunn plurali, neque 2 ngularem cum 2 1 
** gulari, quod minus ad varietatem: ſed ſemper cum 


„ fingulari pluralem. Unica terra multis raſtris in- 
75 ande elt, unica fluvia multis votis peienda. 


te Contra, multæ aves terrendæ unico Jon, multæ 
++ e unica Fal ends R 


. — . 


| * 28 4 
"Now in Ovid nothing of this Art is to be 
found. _ .. 
ce 8 wd tgit ve) celan. 
r tus in orbe, 
% Qem dixere chaos: \rudis indgetique moles, 
Nec quicquam niſi pondus inert. W 54 
. Here are Mare, Tellus, Cælum, Vullus, 9 
Moles, and Pondus, without 24 one . of the 
Plural . 5 


1 5 . is 
Virgit's uncommon Ule of the e B. 


„ Multum ile et terris jaftatus et alis 
* Multa guague et bello paſſus—— _ 
„ Et 2 et laxas ſciret dare juſſus babena s, 


And more frequently 3 in his moſt finiſh'd Piece, 


© Quid tibi odorato referam fudantia ligne. 
Balſamaque, et Bacca ——— 
Quod niſi et aſſiduis terram inſetabere 1 2 
F Et ſonitu terrebis aves, et ruris opact . 
nm Falce premes umbras, votiſque vocaveris imbrem. 
7: Si vero viciamque ſeres, vilemque Fam. 


This Manner of uſing theſe connecting Particles, 

ves Majeſty and Strength to the Verſe. It gives 
Regen . it occaſions Suſpenſe and raiſes 
| the Acad. For gs ach TRL 


* S were Viciamque frei | 


þ UNere the gue hinders the Senſe from being con- 
= (Suid, W yours rad he re of th La, | 


In gue Faſtlum. 


— £5 Ia Troimcce EG 


But 
* * 
- Fd 


si ven Viciam ann ro 2 . 
che Reader would have underſtood FR: wht g= 


ing any farther; and it is eaſily perceiv'd the Verſe 
would have been very flat to what it is now. This 


double Uſe of the Particles gives Strength to the 
Verſe; becauſe, as the Excellent Erytbreus ob- 
ſerves, the copulative Conjunctions are in ä 
of the ſame Uſe as Nerves in the Body, they Ee 

to connect the Parts together; ſo that theſe Sorts of 
Verſes which we are . of may be very Pro- 

perly called, Nervous Lines 

This Art Virgil moſt certainly learnt from Homer : 
for there is nothing more remarkable in Homer's 
Verſification, nothing to which the Majeſty of it is 
more owing, than this very thing, and I wonder 
none of his Commentators - (that I have ſeen) 
have taken notice of it. There are four in the 
23 firſt eee Ke of this Kind. I will 


Readers the e for . fake fe the e or 


4 rex virorum, et dis Able. | 

Redempturuſque filiam, erenſque 88 Pretium 
liberationis, 

Atrideque, et alii bene ocreati Achivi,” 


Reverendumque eſſe EE et Died accipi- | 
| Clarke 5 Tranſlation, 6 | 


endum 28 


VL I come now to 5 Collocatio Verborum, of © 
which there 1 is no occaſion to 555 any more than one 


Inſtance: | 
„ Vox quoque ger TO” wife ny Als 
Or 3 
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(eg 5 
The Reader cannot · but perceive that the Manner 
of placing Ingens has a wonderful Effect; it makes 


him hear the ks Yoice n es the 
Grove. | cad | 


VII. The changing the common Promenciaton f 
Words, wt . 


4 Fluviorum Re Ee — 
bry „„ Rs Fe 
. Stridere apes utero '& Ke aun af . 


5 "VEL Lines ey to the Apen nale, or 
rather without any Meaſure at all, vis 


gud fen fered, liquidroe pateſt cl,, 
4 < &: ay 4 e anale. 8 


x X, Xt. Tek are dee Ad ener 
ly mentioned, namely, the Alliteratio, the Aluſio 
Verborum, and the Aſonantia ENTS... 8 


1. As ts the Mliteratio, This is ef "i 
Kinds, it is Initial, Single and Double; ſometimes 
Treble, or more frequent. It is likewi ſe Mix d, 
dhat is, both in the firſt Letters of the Words, and 
in the following Syllables. It is ſometimes ſo often 
repeated, that it may be term d Aſultus, or an At- 
tack upon, or a ſtorming of the Ear. 
* following are e ox the Single Alte 
7 8 


« Nuid SER Iatas wo quo ſidere terram 

_ <* Vertere, Mzcenas; ulmiſque adjungere vites, 
« Conveniat: que cura boum, qui cultus babendb. 
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(Of the Dal nid Aru, this is an Ex. 
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3 Tn viaque tbiriferis PAIR 9 arenis. 


Of che Treble and more frequent initial Alerts 
this i is an Inſtance: 


« E: la in feed ſerum Patiater arena. 


The N“ Alliteratio, and che Apultus are to K 
found in theſe two Lines: 


. Illas duci leit amor trans Gargara, tranſque ſonantem 
Aſennium: ſuperunt momes, E flumina tranant. 


In theſe two Lines the Vowel 4 is repeated four- 
teen times, and what an Effect this has upon the 
Ear, the Reader cannot but perceive. 


2. or the . linen. the loving are 
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are in Virgil the ſeveral following Sorts, © 
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5 Single or Double. 


2. The intermediate or caſual plain in Rhyme. 

= hs 28 bed e Ne 80 called, be- 
cauſe it would hardly be perceived by the Generali- 
ty of Readers, uk they firſt Kant d the Verſe; 
but when they have done tat i thee er for Les, 
the Ear will afterwards make the neceſſary. P iftincti- 
on without any farther trouble. 

Wa e d e ol th 


_ veral ſorts of Rhyme in the ir Order. Bo 


8 1. To treat of the plain Single diet Rhyme. 
The eee ee e of this ſort of 


wil dre the Verſe g 
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eee, tenui nuſan en Ne. 


iure . arena. 


From: hang it appears that Vingits Þ Poetry is 
almoſt all Rhyme of one kind or other; and it is 


evident beyond Diſpute that he generally concludes | 


his tropgs { aragraphs with a 
full Rhyme, for w ich | refer to that fine Line al- 


vg more. than once mentioned, hich f 
04 2 otague thuriferis Panchaia ; pinguis. area 111 155 1 . 
| And to the Concluſion of his fineſt work. 


PT, 5; 


195 55 vero ſubitum, ac dietu mirabile e 
„ Afpiciunt: | 


igucfacta boum per viſcera toto 


<< Stridere apes utero, & yuptis er ver: 22 
1 8 zſque trahi nubes; jamque arbore — 


as uere, — lentis . demittere ramis. 2g 
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And to this I will add the kt Lie the 2 
logue to, the Georgieks, 
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Where the two ſeveral Hemiſticks or Pa Parts 
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: he Verſe Rhyme each to Hae 


would obſerve here that both Ovid and Lact 
with a full 
har the Conclufion & 


the conſequence of which is, 


the Paragraph is leſs ſonorous than the Beginning, 


8 E 


«In 


We a 3s ) 


o Fg M4 1 * LEE F. E 8 
3 1 : 3. 3:60” 8 þ $245 F- : 5 
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Ovid 1 


A Bale per Emathios gig gum Cieitia Campos | 
20 ,o 1 Ain Lucan. 


But a a modern > Wire and a much better Com. 


gifs. ple in this and many other Particulars, 
I mean Hanerius. There are a great Number of 
Lines in his Prædium Ruſſticum which are worthy of 
Virgil himſelf: I ſhall entertain you with ſome of 
2 3 

In his Liabes- Garden, the following Paſſage * 
a Deſcription of all the numerous F e e of 9 


worts, er che Cabbage-kind, | 


+ Quid cam quanta jaitat ſe Braſſica unde f 9 
«© Five volubilibus redit in ſe frondibus, Orbe 
<< Othibus glomerans, capitis ſub mole en 
„ Tornato ſimiles Ebori ſeu candida Flores 
« Ediderit, ſeu Coniacas imitata C upreſſus, | ; 
© Seque ſuns plicat in frondes,. & acumen itt pins 
I Bola, S tenui venit haud ingloria Menſa: | - 
Si ve hieme in media cum cetera frigore torpent .. 
Lata viret, Boreamque Irucem, Cauroſque 8 
8 Deſpi ciens, vacuis ultro Domi natur in Bortis. 


In his Deſtription of the Farm- yard; he prints 
to following ſeremi dom of Fouls in this 8 | 


1 — 88 ede cervie Ade & Garralaz Ang, x. 
CLarda mole movent : | habity Gallina ni 
% Propreditur: | Caudam Gallus Criſtaſq; e 
2 Erigin, } & motis fibi Minit Lerled 7; 
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And 1 cannot omit this moſt charming Vert 
88 deſeribes the r 
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60 Oſt with his ming Wing the wanton Dore 
5 Bruſhes the Ground, and wheels about his Love. 


Such Verſe as this muſt: leaſe? in all Aves, and 
in all Countries, where the Readers have any Taſte 
and Delicacy of Ear. All the Beauties of Virgils 
Poetry are in theſe _ and Woe RF IE 1 in 
een laſt mentioned, 


I How curioully oa Parſe; is . 

In the firſt Line it is upon the firſt Syllable of the 
fourth Foot. 

In the ſecond Line it is upon the firſt Syllable of 
the third Foot. 

In the third Line it is Goon the firſt Syllable of 
3 ren laſt e of 
In the fourth it is the e 

the firſt Foot. N 


ee Oblarve the initial Alteration i in athe firſt & 
W and third Lines. 

In the firſt, Anas and Anſer. 

In the ſecond, - Mole, Movent, and Mods, 

In che third, Caudam, n ERS 0 


The mixt Alliteration in the firſt Line where 
Garrulus is placed betwixt Anſer and Anas, makes 
the Verſe ſonorous; but the mixt Alliteration 
in the laſt Line where the Vowel i is repeated eight 
times in ſeven Words, is e, ee Stroke; 


© Erigit, G motis abi plan lt du. 
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| — Ille hinc concentus in omni 
Carmine Divini vatis.- —— 


- Which extempore Remark'is itſelf an x6 ſtance of 
eee n from Vir. 


BY You will perceive the Alf Verborum to 
have a very good Effect in the ſecond Line. 


© Tarda mole movent, habit Kalina modeſto.” 


4. The mixing the Gngular and. plural Numbers = 
in the third Line is very judicious. - 


% Caudam e * 
Ovid would have ſaid, 


% Caudam Critmque— 


5 10050 The full Runde! in the fourth Lins makes 

the whole Paragraph very harmonious. It is not | 
improper to produce here the Concluſion of 'the De- * 
ſeription of oluss Cave, which ! is one of 85 A 


Paſſages i in the ned. 80 8 


& Fed pater omnipotens Pulencis abdidit atris, 
Hoc metuens, molemque' & montis inſuper altos 
« Tmpoſuit, regemque dedit, qui fœdere certo  — 3 
mY Et premere, & laxas ſaret dare julſus babenas. PL 


Would not any body think that Yanerius intended 
0 vie wich Ying in this Place? 2 
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THE n ad Lever 
I of lain dire Rhyme are only in long or 
Heroic Verſe, but I might have inſtanc'd in Ly- 
ric Lines. Horace gages in N 0 * firſt 


we find 


> 4 


' Metaque eu 
 Evitata rotis 
Palmaque nobilis 

1 
Condidit . ee 


and ſeveral others. Se 


In two of his fineſt Odes the > dna thre 
as full Rhymes as can _ py, be og 


Nec venenatis 
Gravida ſagittis 
Pone me — 5 
4 e nullargmpis .. 
Arbor a@fiive_ 
Kecreatur Aura | 
"un. in e 75 | 8 
| See Heme, . 
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— ow now to euüder Abos Verſificatigh 1 un- | 


1 der the fame Heads as I have conſidered Vir. 
g's, o far as there is Oppofemnity of o"_ it. 


I. To begin with The Virjlag of the Pau which 


is the Soul of all Verſification in all Languages 
Verſe is Muſick, and Moufick 1 is more or leſs 3m 


ing as the Notes are more or leſs varied; that is, 


raiſed or ſunk, prolonged or ſhortned. _ © 
In order to judge'of the varying of Engli 72 Ver- 
ſification, I firſt endeavour'd (as I have already 


ſaid, with reſpect to the Latin) to find out the com- 


mon Pauſe in Engliſi Verſe, that is, where the 
Voice naturally makes ſome ſort of Stop when a 
Verſe is read. To this purpoſe look d into Mr. 
_ Cowley's Davideis (for it would be of no uſe to 
quote ſuch Authors as Quarles and Ogilby, who ne- 
ver had any Reputation for Poetry; but this Gen- 
tleman has been ſtil'd, and is at preſent recorded in 
Witminſter- Abbey, as as Anglorum Pindarus, Maro 
Haccus) and there I ſoon found the common Pau 


- 
© i 


\ * # | 5 8 : : 
* 4 


5 


to be upon the laſt Syllable of the ſecond Foot. For 


e « - * D ; *** 8 * 
F ? . 4 5 * . — 4 ' w 8 3 W * FEY 
D <6 I fi | 


* a, * 
bt " * KI 4 
2 - — P ry Pune — 1 Rn nr oo 4 1 


— Ay e_ ._- - pps — n' 
; 
- 42> ro 


—— 


© $2" _— 


| W varying 


L Gng the Man | who 504 Scepere ore 
<< In that Right-hand, | which held the Crook before; 


* Who from beſt Poet; | beſt of Kings did grow: 


<< The two chief Giſis Heav'n could on Man be 


Much Dangers firſt, | much Toil did he ſuſtain, 


«© Whilſt Saul and Hell croſt his ſtrong Fate in vain. 
85 Shed ans his Crown; | EPR Mp * 


Here we have Fe 1 a all | of them, ex- 


cept the third, paus d in the ſame place. 


Thus I diſcovered from Cowley in Engliſh what 
I perceived from Ovid in Latin. I then turned to 


the Paradiſe Loft,” and there I found Milton even 


ſurpaſſes Virgil in this particular. Virgil uſes the 
common Pauſe at the fifth Line of the Georgicks, 


but Ailton does not uſe it til he comes to the bath 


Line. in his Prad Tat. el 
« Of Man's firſt Diſobedience Ip and ab XY 


Of that forbidden Tree whoſe mortal Taſte 


Brought Death into the World | and all our Woe, 
% With Loſs of Eden till one greater Man 5 

<< Reſtore us] and regain the bliſsful n 
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Skill. in the De Pry as even in the Geargich 
itſelf : J am inclinable to think with more, becauſe 
in this reſpect the Eng!i/o. Language ſurpaſſes the 

by reaſon of its Monoſyllables, of which J 


| 1, 
5 Taid enough for any body at all verſed i in theſe 
Matters, to be able to make out what is here ad- 


vanc d. But before I quit this Article, I will ob- 
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Se Pauſe, that the Harmony i is 9 in : thoſe, two | 
er Lines of Sir Joon Denham... 


ce Tho? deep | yet clear; Th wat 
« Strong | without Rage, | without o erflowing | full, 


This is one of thoſe Myſteries i in Verſification 
- which the late Duke of Bucks would not ſuffer Mr. 
Dryden to communicate to the Publick. To the 
fame Art is owing the Delicacy of two of the 1 
Lines in all the Latin Tongue. 5 


* Te W conjux | te | ſolo in _littore „ frm, 
66 © Te | veniente die | te [ "decedente | canebat., 


Of the fiine Nute are many Lines in Min 
of which this is one A 
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In I come now to the ad Partie The In- 


verſion of the Phraſe. Every "VE affords Inſtan- | 
tes of: this Nature. 
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KRevels the ſpruce jocund Spring. 
The third ting wo bs aar,, is, The . 
3 the Sound to the Senſe. | 
Who does not. hear the Warbling . a | Brook, 
the Ruſtling of Vings, the rough Sound of Trum- 


pets and, Clarions, _ the ſoft. one of ae and 
Recorders | in the bedr Lines? 


* Fountains, 1 . 
40 Melodious Murmur warbling, tune bus " 
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How i is the Verſe extended where the Whale l. lies 
af length _ the Ocean! 


— ee hate Leviathan 
2 Hugeſt of living Creatures, on the Deep 
ann leeps. —— . 


8 does the Line labour when the | Elephant is 
working himſelf through the ſtiff Clay, w 


leſſer Animals ſprout uf were in an Inſtant! 
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'vi The ſixth 1 to o be obſerved, which is, 
The-Collocatio Verborum. - & 3501.7 
_ Milton often places the Adjeaive —ꝗ— the Sub- 
ſtantive, which very much raiſes the Stile. 400 
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rnb is as true of all the living Tongues that are 

in the learned World. 

It is no wonder that Verſe without Rhyme has 
ſo many Advocates amongſt the Dealers in Poetry, 
becauſe of its Mak Rhym d Verſe, with all its 


Orna- 


E „ r cr 2 8 


3% T0 9 * a | wry AY "Ra n enn 


x the Die ct 
. Dy Foes obſerves) never was Me 

1 Hh 

4 WEE 1 . 


And when % fate down rig he. "Paratlife® 

his 1 on was too to 

ſhackled by Riyme. It 1 b ere 

5 Beauties would have Deen r bee Wai 15. 

a ing. Splendor if that Dn 72 
a equilite 15 oY _- 

n the other „it is as, Certain t 1 

whole it would have been a more 4 wreeable' Port 

ene ality of Readers than 18 * 
Of nion was the learned *Foreip! 
in a 
in the ancient and modern 


% 


J TOME 
4. 
- 2 T7 

{4 LIETTT 21S 12 ps \ih3 5 5] 


former Letter, od FO Fl 1 


<c _— tamen ejus fit, oſtetihins Mk | 


<« toni ſcripta virum vel in ipsa tute : quæ 


*<-enim ile adoleſcens ſcripſit cm” atina, una 


4 cum Anglicis edita, ætatem illam longe * 
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vernaculorum, 
* abeſſe volebat, quale illud decem libris conſtans, 
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” However, \ w we muſt take Bark Loft as it is, and 


rejoice that we have i in it, one of the fineſt Works that 


ever the Wit of Man produc'd : But then the Imper- 


fection of this Work muſt not be pleaded in favour 


of ſuch other Works as have hardly any thing wor- 
thy of Obſervation in them. Placing Milton with 


4 blank Verſe by himſelf (as indeed he ought to be 
for he certainly has no Com- 


in many other reſpetts, 
panion) this Diſpute about the Excellency of blank 


Verſe, and even the Preference of it to rhbywd 


Verſe, may be determined by comparing two Wri- 
ters of Note, who have undertaken the fame Sub- 
ject; that is, Virgils neid. 


Now I will take all the Paſſages of that Poem 


mentioned in my Letters to you, and compare 
chem in theſe two adde And if it ſhall ap- 
pear by the Compariſon that the hm d Verſes have 
not only more Harmony and Conciſeneſs, but like- 
4 that they expreſs YirgiPs Senſe more fully and 

pen than the blank Verſe, will it not 
be be cap to determine which of theſe two Sorts DO 
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0 Non tua te nobis, Genitrix 3 talem 
Fromiſit, ideo 15 vindicat _ 


This is very 
the Senſe 3 for it makes the thing 

tely preſent than it would be otherwiſe. 4 
cannot juſt now recollect an Example in Milton 
this nature, but I remember one in Fair fax, in a 
Couplet already cited. 
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Again. 


« Hoc metuens, Sb & montts wits * 
« Tmpoſuit, regemque dedit, qui fadere'terto 
© Et premere, & laxas "ads dere hath be enas. 


| Dr. Trapp, 3 
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way? — 
There is no Occaſion to make r more re Remarks 
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2 T has hen id — . = ee eſpecially b 
F oreigners, that there is no ſuch thing as Mea- 
ſure or Feet, or long and ſhort Syllables in Zngliþ 
Words. This Miſtake, I believe, is chiefly owing 
to Vaſſius, who has advanc'd it in his Treatiſe De 
Pocmatum Cantu, &c. As alſo, that the French 

is more fit for Heroick Verſe than the 
Engliſh. To examine one or both of theſe Points 
will be the Subject of this Letter. 


That our Language does not "abound with 
Dactyls and Spondees is very true; but that we have 


Words enough which are perfect Iambick and Tro- 
chaick Feet is very certain, 18 this nana makes 
Hoe Verſe Iambick. 

Divine, Attend, Dis 's are as s perſect lambicks 
as any Latin Words of two Syllables, and ſo are 


moſt of our wen Nouns wich their Part- ; 


SW... ry 


-*.The--Lord, The Man, The Rock. © Aer one 
. - inaft perceive that in all theſe Words, the laſt Syl- | 


lable ſtrikes the Ear more than the firſt, or, in 


other Words, the laſt is fonger than the fiſt, which 


is all that makes an Iambick Latin Fot. 
The following Words, People, Subſtance, thts; 
c and the like, 5 all Trochaick Feet; for 
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| could not bur often-have heard ar Church. 


= "T5 1 
it is eaſily obſerv'd, that the firſt Syllable dwells 
longer on the Ear than the latter. 

wonder that Yoſſtus,- who was a Canon of N nd. 
for, did not perceive. this in the Metre MARS he 
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-wrong plac'd ; or rather, the Verſe is qui Go 
But to chuſe an Example from Milian. 
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And in 0 1——— * 


. deute dhe Veste quite ceftrog'd by this Alteration? 
And does it not appear to be ſo, becauſe Indeed and 
' Divine, which are Iambick Feet, are plac'd as if 

they were Trochaick, and Subſtence, which is a Tro- 
chaick Foot, is mlac'd as if it were an Iambick ? But 
I might have omitted the altering of this Line of 
- Miltor's, if I had thought of one in, Cotuleys Da- 
 videts, which is as barbarous as it is e rem 
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ſtead of Nob, Fs that Word ſeem'd to H 
de ander bir But chat is hot what I am chieffy to 
take notice of. Divine and Direhs are both Tam- 
bicks, but Mr. bas made them both-Fro- 


chaicks, Which makes this Line 0 terrible to che 1 
Ear. "108. Toll 70 989: 120419 boonrog ' 
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Engliſh Words. We bare as certainly Fest or 
er th der ape „as in the Latin; and 
ceFthe' Lay Rainy tin 10 be rakes e . 


| bitrary in this reſpect than the Engliſh. What Rea. 
_ Jon can be given why ma in manus is ſhort, and me 
long, and 2 in 


amans ſhort, and the his of other Words too nu- | 


in manes long? Why is'4 in amens 


merous to relate? 


That all Zelig Verſes are Ianbick bears wet 
Eun by conſidering Monofyllable aan F ag 


xample : 
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_ Arms and the Man fin, who fore by Pat. 


Here n the, I, who, by, appear to be 
| erer Ur ARE Sound than and, man, Har, 9 1 


feu. 
n 5 . A gain, 


ET Breath bf or loud, and wave your Tops, yo 


Pines. 


In this Line the ame Difference is 'perceiv' 6. 
tween breathe, or, Jour, 1 and /o Jofts loud, an. 
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+; The Particle and, 58 ele owe ober 


Mono- 
ſyllables, may be ſaid / to. be common, like many 
Words in | Lovin they 8 be al- 
ter d by the Voice in reading, and; may be ro- 
nounced either long or ſhort: But this is 1 o in 
| ſerye,-t hat Milton, has a. very artful, Way, of vary- 
2 ng his Numbers, by putting a Trochaick Foot at 
the Beginning of à Verſe ; and the Reaſon why he 
could do it, is, that the Verſe is not enough or ind 
in that place for the Ear to perceive the Want of the 
: proper Meaſure. The Examples of this kind. 


* numerous: I will, l but tw. N 4 
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4 2 3 Opinion t chat b Ve en 
in favour of French Verſe compared with 
En lib, I would obſetve in the firſt Place that what 
the 7 3 — call Heroick Verſe, is the very worſt 
Sort of Verſe that can be contriv'd. If the Excel- 


lence of Verſe conſiſts chiefly in varying the Pauſe, | 


as 1 have ſhewn it does in the Latin, and could do 
the fame in the Greek and other Languages; what 
muſt be thoug ht of that Sort of Verſification in 
which the Pauſe is moſt ſtrictly preſervd in the 
fame Place in every Line, be it for 10 or 20 thou- 
bot N eſpecially in Verſes of 12 Syllables? 
Perhaps an Engl: an may not be a very pro 
9 7 to IS 5 Objection to French Verſe 4 
will therefore produce the Opinion of ſeveral of 
their own Writers. 

Ronſard, in the 8 to his 58 owns 
that their Aexandrine Lines haye too much prattle 
(ils ont trop de caquet) and that it is a Fault in their 


Poetry that one Line does not run into another, and 


therefore he wrote his Fanciadę in Verſes of ten 
Syllables, and broke the Meaſure, The Author of 
the Hiſtory of French Poetry confeſſes, that the 


| cont. . in their Lines N the Poetry te- 


dious z ; 
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dious; and the judicidus antl learned Tranſlator of 
Fuente fas Grey, thx it is owing to the con- 
tinual Sameneſs of Numbers that their Verſe cannot 
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Pleaſe long. In reality, it is x Kind of Stanza, and 


5 2.4 of Ea . 1 
R 


| 14 
\ 


Feune & vaillant V 
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Not to inſiſt upon the Prattle (as Ronſard calls 
it) of theſe two celebrated Lines; for what does 
Vaillant add to Heros, or haute to /z es "© what 
is the Difference between 7ardif 27 nte? I ſay to 
let this paſs, the eternal Repetition of the ſame 
Pauſe is the Reverſe of Harmony :. Three Feet and 
three Feet for thouſands of Lines together, make 
exattly the ſame Muſick as the ting, tong, tang of 
the ſame Number of Bells in a Cottntry-Church. We 
had this wretched ſort of Metre amongſt us formerly, 
and Chaucer is juſtly tid the Father of Egli 
Veerſe, becauſe he was the firſt that ever wrote in 
thym'd Couplets of ten Syllables each. Line, He 
found, by his J as ae and the Delicacy of his 
Ear, that Lines of eight Syllables, fuch as Gower 
his Cotemporary wrote .in, were too ſhort, and the 
twelve Syllable-Lines too long. He puch'd upon 
the other Sort juft mentioned, and that is now found, 
by the Experience of ſo many Ages, to be the moſt 
majeſtick and moſt harmonious kind of Verſe.” Juft 
the ſame Obligation the Romans had to Ennius: 
Ss firſt introduc'd Vie . TR es there- 
ore is properly called the Father of their Poetry; 
and it 5 judiciouſly ſaid, that if had never had 
Ennius, perhaps they had never had Virgil. If the 
French had taken Ronſard's Advice inſtead of fol- 
lowing Malberbe, perhaps they might, and * 
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they certainly NY" have . beter Art of 


Verſification than we. ſee now. amongſt. them: 
they baue mils'd their Way; tho had 
bave equall d the 
Exlilb in Poetry, becauſe their is not ca: 
pable of it, for two Reaſons which I ſhall mentions 


and many others chat I could add to them. 
5 Ther Words do not found i fully..as ours, - 
of which theſe Nouns are Examples. Cad, Dieu. 
Max, L. Homme. e 98: he E 22 — 


Letter is perceiv d by the In the French the 
folk; Word, is. of. 6 rey, Seeed e nt. the 
Etter dies away. in che 4 mute. So Amele, Ange. 
Head, . Tote. And innumerable others. And in 


the laſt Letter is dropp'd, and. the Words 


24, They have too many Particles': To top 
how much more their Verſe is incumber d by th 
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Engliſh the Sound is clear and ſtrong. In French 
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(6)  . 
Upen the whole, Faoffus was very little acquaint. FT 
Fe with Zagh/s Heroic Poetry. Hudibras was the 
favourite Bard Nis tans, ee den us i 
the Honour to ſay, the N fit for : 
chat fort of Poetry which Loliaus call FSdrucciolt, 
that i is, Dogegrel Verſe. MOB 

Thus much for Yo/ius, and his e and En 

*. Poetry. I will now ſhew you a very different 
hut mage Fs another oy, and Foreigner, referr'd to 
more once * 1 will e it u in 
his own Words. 2 = 
Sanne in Epico n e ; hel Milton 
<< inſigne poema, The Paradiſe Loſt, Gallos omnes 
0 in epicis infeliciores longo pot fe inte val religu 
* Morhofius Polyhiftor. 0. 

This judicious Critick gave the ame pin of 
Mir. Cowley above 50 Years ago, which Mr. Pope 
has Ven. of him lately i in one of his Halen E- 

P 99 Abr. "Cowley ſen Cale poemota ſerigfi, Ker. 
«© Que ad genium-Virgiliani Garminis. non accedunt : 
S argutiss enim nimium indulget, ut Epigrammaticum 
<< potius quod interdum ſeribat, quam planum carmen: 
Ac preterea. non ubique purits oft : | quanquam 
40 Angli illum omnes vetenum ' Poctarum numeros 
&« Impleviſſe jb perfuadeadit. © © 

Foreigners, I am @ptto think, frequently j judge 

with more Exactneſs of our Countrymen's Perfor- 
mances than the generality of the Natives. I think N 

the Judgment of another learned Foreigner very N 

ſenſible, when he ſays upon reading Virgilium Dry- - 

"deni, That if the Original had been no better 
e than the Copy, Auguſtus would have done well 

ee to have committed it to the Flames,” But the 

Author's own Words are worth peruſing- 
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» 4 wht Then ſhewn in- 3 
it ſufficiently appears that Virgil and MMillon 


B: 


4 had good reaſon to begin with Hinc canere incipiam. 
Nunc te Bacche canam. Arma Virumque cano. Si ing 
Heavenly Muſe. Their Verſe is all Mufick, and 


that is 5 reaſon w 3 pleaſe, though 
ever ſo oſten read: that is not at- 


tended n Harmony, 1 property peaking no Poe- 


try at 
"Let the Senſe be e 10 theas; i the Yerſe is not 
| melodious, the Reader will undoubtedly find him- 
ſelf ſoon overtaken with Drowſineſs. But what I 
chiefly. hope I have made out, is, that Rhyme does 
ö not owe its Original to Druids, or to dreaming 
4 | Monks, fince it is certain there is more Rhyme in 
- Virgil, than there can be in any Engliſh Tranſla- 
tion of his Works. Eugliſs Verſe never admits but 
of two Syllables that — 44 in two Lines. But in 
Vigil, it is not eaſy to tell how many Rhymes 
ther ar in ſingle Lin babe 587 
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3 « 0, nimium Cel, & pes an fem, 


And Fat like,” 800 * Goat you DE VE i 4 11 
to obſerve to you all that Erytbræus has writ of the 
Rhyme Cum intervallo, & ſine intervallo in Vigil? 
Of the Rhyme ſine intervallo there are four Exam- 
ples in the two firſt Lines of the Znei namely, 

in the firſt, 0 tro, and qui—pri. "Me e ann, 


RIS and ee 


cc Hrma Virumque cans, wah 9 primns 45 oris | - 
« Ttaliam, fato profugus, Lavinaque vinit — — 


But for this particular, and the other juſt men- 
tioned, I refer you to Erytbreus himſelf, if you 
would be fully inſtructed on this Subject. 3 he 
Concluſion of this whole Matter is this: Rhyme 
is certainly one of the chief Ornaments of Latin 
Verſe, 0: of Virgibs Verſe; Moſt of his won- 

» harmonious Paragraphs are concluded with 
a full, ſtrong, plain Rhyme : And if this is the 
Caſe; if Virgil's Verſe would loſe one of its chief 
Ornaments by being ſtript of Rhyme, What would 


Engliſh Verſe do © oak it? Thoſe learned Per- 


ſons who in their Writings have treated Rhyme 

only as a needleſs Gingle, had not fully conſidered 
all that could be ſaid on Shi Subject: Rhyme, as 1 
have obſerved once before, has many Enemies be- 
cauſe of its Difficulty, when accompanied with all the 
otherneceflary Arts of Verſification. It is a particular 
Talent which very few are bleſſed with, and NT te. 
to be eſteem ed accordingly : But if we give way to 
the Diſuſe of it, and even ſuffer Blank Verſe to be 


brought in Competition with it, Poetry will in a 
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| e dan Zap land, as it FEW. 


ſince in Haly, and, if T miſtake not, from” this 've- 


ry Cauſe. The have Blank-vers'd Homer, Vi il, 
and Milton, an 3 1 believe all the Claſſi > 9 


And if we follow their Example in giving Applauſe 


to this kind of Verſe, we mult expect the fame i 
Conſequences. We ſhould be the more to blame 
in this N becauſe we have lately had ſo many 
excellent Writers of proper Verſe amongſt us, as 
Addiſon, Rowe, Prior, and many others; and have 

now Mr. Pope, Mr. Pit, and — whom [ do not 
juſt now recollect. 

Milton, as I obſerv'd already, is never to be men- 
tion'd as an Example in favour of Blank-Verſe : To 
ſupply the Want of Rhyme in him, there are ſo ma- 
ny Arts of Verſe, ſuch Variety of Melody, that it 
would require no ſmall Volume to point them out. 
I have nothing more to add, but that it is a very 
ſurprizing thing, that Milton ever undertook to 
write in ſuch a Stile as he has made uſe of, and yet 
more ſurprizing that he ſhould be read by all forts of 
People, conſidering that the Stile is more properly 
Latin or Greek than Engliſh. _ 

1 believe both theſe Things ariſe from the ſame 
Cauſe, which to me ſeems to be the Engliſh Bible; 
at leaſt, as to the latter, it cannot be from any 
thing elle. That Milton acquir'd his Stile from the 

Common Bible, is not at all improbable, though he 
underſtood the Original. It is certain he was en- 
ttirely converſant with the Bible, and, in all Proba- 
need frequently made uſe of the Engliſh Tranſla- 
Now this . Tranſlation is, bf Great Pro- 
. Pane (give me leave to call it ſo) adapted to 

the Latin and Greet Collocation, or Arrangement of 
Words; that is, the Words are placed in the Ex- 
5 5 chey ſtand in thoſe Languages, which, per- 
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> ayer unto tber, and Avill duo 1 213 gn pangvs: 
F Mati Mil. 1. The ſame. Day wem Fejus out of 


the Buſhy aud fat by'the Seu ileeeeee. 
Matthew xxvil. 32! 1 

== 4 Ma of .Cyrene, Simon 4 Name ul 

led to bear bis Croſs. ©. Ie 
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John viii. 44. 27 are of your Father the Deal, 
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Fs. be 2 it appears * the Enel Bible: 
is tranſlated in ſuch à manner as I haye mentioned. 


above: And as we ſee many Places in/the-Parediſes © | 


| 4 which are exactly taken froni this Tranflation,. 

Why. may we not conclude Alion acquir d much of. 
lis Stile from this Book ? I dan give an Inſtanes of | 
another very learned Perſan, ho certalnly leaint his 
way of Writing from it: I mikn the late Dr, Claste. : 
Nothing can be more elear tllan his Stile, and yet 
nothing can be more like the Greet or Latin; agree- 
ably td the/Engliſs Bible. I beg leave to produce 
one Inſtance hn his . of the Sen ate. 
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1 inverted than this Paſſage r And yet the meaneſt 
= Perſons undesſtand it, and are not at all ſhock'd at 
itz; and this cannot poſſibly, e ava at, mag 
«fromany thing elſe; but their having: been 
gp e rt — to ni 
in the Bible, ir continuing. frequently ta 
hear ite n the publſick. Offices of th Church. Har 
eelſewhere: From whence I am apt ta: think Mr. 
. Pepe 21 not to he l * ben he 
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-t6 dict not occur ta that ingenious. Writer, that 
bee State of the Engliſh Language is very different at 
' this time from what it us in Chancer's\ Days: It- 

| was they in its Infancy: And even the publick Wor- 
5 © ſhip of God was in a foreign Tongue, a thing as fatal 
/ _ the”? Lagune of any Cbuntry, 48 49 Religion: It- 
Bat no we have all fut Service in the verna- - 
9 — Nongue; and befides chats che Bible in = 
0, "which may be properly called the Ssandard of 
ea &: For this Book contains a Variety of 
every kind of Stile, the Potheks: the Hiſtoriet, the 
= urn us, and all frathed after the manner of the 
moſt learned T 80 chat whilſt this Book 
to be as publickly ufed among us as it is 
al preſent, the Eg li cannot receivt any 
Altertztion; but all ſorts of learned Men may 
write; either it Verſe of Proſe, iti the moſt; learned 
manner in their native Tongue, and at the fame time 
be 2 underſtood by the common 8 
* 1 
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if eyer we ſhould be ſo unhappy as to be de? - _ 
Fe publick Uſe of that Book, all that came - 
it, muſt go with it; and then Farewel hs 
liſb Language, Farewel Milton, Farewel Learns 
and Farewel all that diſtinguiſhes Man from 
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